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23, 1 thue was ich kann E 2 ° b , thue was ich kann, E 20 , thue, was ich 
kann, E 2d . 25, 11 f. Prinzessin naeh E 2ab , Prinzessin. nach E 2c , 
Prinzessin. Nach E 2d . 27, 21 innren E Sa , innern E 2b0d . 28,9 Noth. 
E 2,b , Noth, E 2cd . 29, 10 Krieges— E 2ab , Kriegs— E 2c , Kriegs,— 
E 2d . 30, 7 ich wenn E 2ab , ich, wenn E 2cd . 32, 16 theuren E 2,bc , 
theuern E 2d . 107, 8 Mocht' ich E 2abd , Mocht ich E 2c . 109, 3 ver- 
lernen E 2a , verkennen E 2b,!d . 110, 1 zum empfehlen E 2ab (Druck- 
fehler), zu empfehlen E"". 110, 18 nicht Einen E^", nicht einen 
E 2cd . 206, 2 einem leichten Wedel E 2nbc , einer leichten Wedel E 2d 

W. KUBEELJIEYER. 
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Las Paredes Oyen, por Juan Ruiz de Alaecon, edited with intro- 
duction and notes by Caroline Boublajtd. New York, Henry 
Holt and Company, 1914. 12mo., ssx -\- 189 pp. 

Thanks are due the courageous editor for making available 
another classic text for students who desire to pursue at first hand, 
studies in the Spanish drama of the seventeenth century. While 
the introduction is well done and comprehensive, the bibliography 
remarkably complete and the work very free from typographical 
imperfections, the edition still leaves much to be desired in the 
way of offering a text which is really intelligible from beginning 
to end, to either the beginner or the advanced student. In many 
cases the difficulties have not been pointed out; in still others the 
interpretations offered are open to objection. Withal, the text is 
useful, and the remarks that follow are offered as an addition to 
its usefulness. 

The editor is to be congratulated on her courage is returning 
to the correct readings of the princeps in so many cases. In this, 
however, she should have gone still further; e. g., i, 327, anhela of 
the princeps is correct (see below) ; ir, 474, defensa un criado 
should have been kept as it stood or as defensa (a) un criado, as 
the omission of the a was not an error but a fairly regular method 
of rendering actual pronunciation. The same phenomenon has 
been overlooked in i, 210, importa una vida, which means 'it 
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concerns a life/ not 'a life is at stake.' A similar principle is to 
be observed in in, 78, which has also escaped annotation or cor- 
rection: fiQuien dird senora, que es, etc. is . . . dird(s), seiiora 
(Celia does not address her mistress in the third person) ; in, 354, 
tampoco was a regular and correct spelling even in the meaning 
of the passage and might well have been kept with its interpreta- 
tion given in the notes; in, 310, dborrecen was regular and correct, 
and the sic of the note is unnecessary. 

Of the introduction little need be said; if anything might well 
be added it would be the placing of Alarcon in his relation to his 
predecessors and contemporaries. Perhaps the justice of the state- 
ment on p. xvii, that the last syllable of the verso agudo has the 
same value in time as the two last syllables of the verso llano 
might be questioned. The ease, simplicity and directness of 
Alarcon's style (pp. iv and xvi) have probably been overestimated 
here as elsewhere, and the " few puzzling lines " and the " slight 
touches of gongorism " will multiply on close examination. 

While typographical errors are practically absent, the errors and 
inconsistencies of punctuation and accentuation form one of the 
weakest points of the text. Some of the most serious are the fol- 
lowing : vidrieras, i, 952 ; confianza, i, 612 ; fiel, i, 842 ; variar, n, 
142 ; all need the trema to provide the necessary number of syllables 
for the correct line, a principle recognized by the editor in pre- 
suntiioso, ii, 32. 

I, 71. i Quanto mejor, etc., is not a question and should stand: 

jCuanto mejor era Febo! 
Y Dafne lo desdefiS: 

I, 238. Gorgona should be written with a capital as in Ochoa 
and Hartzenbusch. So also Momo, i, 885, as in Hartzenbusch and 
Ochoa — the failure to capitalize rests on a misinterpretation of 
the text. 

I, 720-21. The comma after previene separates mujer from its 
verb ; either remove it or place a corresponding one in v. 720, be- 
fore en. 

I, 773 ff. tuviere has for its conclusion haga of v. 775 ; to sepa- 
rate them by suspension and colon makes the passage unintelligible. 
The meaning is 'And let the niggard who objects to giving — 
women are always begging — make it his custom to refuse.' 
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I, 915. Divierte is the conclusion of impide (907) and quieres 
(910), and the sense of the passage is only obscured by the semi- 
colon which closes v. 913. 

I, 925-29. The question closes with mi of v. 927. 

II, 161. De la encontrada porfia depends on nacio of v. 166 and 
the semicolon of 164 renders the text unintelligible. The meaning 
is: 'from the argument, in which Mendo opposed a thousand de- 
fects to the graces of Dona Ana which I enumerated, there sprang 
up etc/ 

II, 739-40. de cera, de hronce are both predicates of ser (737) 
and are hardly intelligible standing ae they do in immediate juxta- 
position to acusacion and descargo respectively without separating 
commas. A comma after ser would also be of aid. The meaning 
is: 'Is it possible that the one who has shown me the greatest 
favors is so impressionable to the accusation against me, so obdu- 
rate to my defense !' 

II, 782-83. Que ha menester depends on informes, and the 
passage is meaningless as it stands, with semicolon separating the 
two members mentioned. 

III, 97-100 makes the duke say that he must be going in order 
that Ana may sleep, which spoils the compliment and is not the 
meaning of the speaker. The meaning is that the sun is now 
coming out to resume its functions in order that Ana, who has 
been the sun in the meantime, may go to rest. Ochoa has the 
correct punctuation. 

Ill, 666. On the misunderstanding of the sentence occasioned 
by the semicolon see below on in, 667. 

In the matter of accentuation it is difficult to see what system 
the editor has followed. Ti, generally without the accent, occurs 
with it at i, 569, a ti te dan. The pronoun el, capitalized, bears 
the accent at in, 161; m, 661; i, 1030; in, 74; ni, 957; hi, 176; 
but omits it at i, 676 ; n, 173. Oir, i, 571 ; m, 773 ; ni, 661, should 
bear the accent. 

The substantive demonstratives appear with accent at i, 768 ; in, 
601; in, 305; but omit it at in, 451; i, 667; i, 744; i, 792, and 
elsewhere with initial capital, although as seen above capitalization 
has not always replaced written accent. 

An equal inconsistency in the accentuation of verb forms is 
in evidence, e. g., detente, in, 326 and n, 804; but in, 108, Deten 
3 
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and in, 112, Entreten. (It may not be urged in defense that in 
one case the verb-forms in question support enclitics — Ramsay, 
Text Booh of Modem Spanish, 29 — as shown by the edition under 
discussion at in, 335, Vete en buen hora, a principle overlooked, 
however, again at i, 516, vete segura). Para verb, both indicative 
and imperative, stands with the diacritic accent to differentiate it 
from the preposition, while prueba, verb, is used without it although 
there would be the same need to separate it from the noun. 

The que for que in in, 284, gives a wrong interpretation of text. 
The introduction to the Hartzenbusch edition, p. xxxiii, shows the 
correct accentuation. The meaning is, ' For this may be practiced 
by one who has nothing to lose or has nothing that can be thrown 
back at him/ In other words, people who live in glass houses 
should not throw stones. On the syntactical impossibility of the 
rendering in the note see below, on i, 740-741, and in, 283-284. 

Sino, i, 3, should be written as two words as in in, 142 ; it is not 
the sino, 'but, except/ Quien, i, 934 is incorrectly used without 
accent; so, also, Sinon, i, 843. 

Mas i que, etc., i, 930, owes its accentuation and punctuation to 
erroneous interpretation of the text. It means 'More likely it 
would be that fate had ordered, etc/ or something similar. The 
phrase ' mas que ' is a stock introduction to an objection or con- 
tradiction and is correctly interpreted at n, 721 and 722. This 
phrase occurs too frequently in seventeenth-century drama dialogue 
to require documentation; I mention, in passing, another example 
which was misunderstood by its editor — Moza de Cantaro (ed. 
Stathers), v. 1086 — " ^Mas que os ha de causar visa ? " — " But what 
are you going to laugh at? " instead of the correct ' I am sure you 
will laugh at me ! ' 

The notes are very useful in spite of leaving so much to be 
desired. Their use would have been greatly facilitated had the edi- 
tion numbered its verses consecutively from beginning to end, or else 
headed each page of the notes with the act to which they belong. 
Furthermore, the writer believes that notes covering material 
accessible in the commonest books of reference should be re- 
duced to the smallest possible compass or omitted altogether. To 
such belong the annotations on Daphne, Acates, Sinon, Quinto 
Fabio, Marcial Yulcano, and others similar, which might almost 
be dismissed with the equivalent form of English usage. Of a 
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different kind and well deserving of annotation are the Hipia, Tetis, 
Faustina, Egira, Jupiter (i, 234) and others. With the failure 
to annotate the difficulties and allusions, which will be mentioned 
below, it is doubtful whether so much time and space should have 
been taken up with Mendoza, I, 37; novena, i, 157; San Juan, i, 
159; Toros, n, 114-20, and others — all worthy, however, of annota- 
tion. It is not clear why satisfactions, n, 579, should have been 
singled out for annotation when difinicion, n, 168 ; licion, II, 230 ; 
and rnesmas, in, 500, are passed by. 

Notwithstanding the value of the annotations on the text it is 
not unlikely that the following supplementary remarks will add 
to their usefulness : 

I, 3-4. paries are not necessarily either 'talents' or 'natural 
gifts,' as will be seen from the following : " Dime las partes . . . 
desa casa," Alarc6n, Bib., vol. lii, 182a; " Solo valen . . . Proprias 
y adquiridas partes," ibid., 470b; cf. Prueba de las Promesas, I, 
ii, . . . " partes de rico, noble y galan." 

I, 23. Faustina. The note does not explain the allusion, which, 
by the way, is not correct. The author has mixed his references : 
Hippia is the one who loved the ugly swordsman; Faustina, the 
one who "cumplio Mil injustos deseos ..." according to Cap- 
itolinus, ch. xix. 

I, 27. Hipia. The note is true enough but not to the point. 
Juvenal does not charge Hippia with the iniquities brought against 
her by our author. The explanation is to be found in the note 
here above. 

I, 51. Egira. The note is an excellent one but fails to call 
attention to a necessary interpretation, viz., the use of un (templo) 
which furnishes the whole point to the comparison — 'in one and 
the same temple ..." Cf . also i, 421 — not ' Post-haste in a 
coach . . .' but by post 'in one and the same coach' instead of 
in two coaches which they used in making the pilgrimage to Alcala, 
(i, 553) and in returning (n, 101). 

I, 77. murmurar is regularly used as in this play, and the note 
might well have been omitted. 

I, 81. Decir ... If this decir is a reiteration or resumption 
of v. 78, points of suspension should have been used to indicate 
the connection at the end of v. 78. As it stands — and quite 
properly — it marks the beginning of a new defense of Beltrdn: 
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" Decir la verdad no es murmurar, no se debe culpar " or similar 
words. 

I, 89-90. Veste . . . voces has nothing to do with predicar en 
desierto nor with the English 'talk to deaf ears' both of which 
mean to ' preach in vain ;' ' none so deaf as those who won't hear ;' 
its meaning can be exactly understood from the use of the same 
expression in Don Quixote, n, ch. lv (Ledum edition, vol. viii, 
p. 11), viz., 'You see that your condition is hopeless and still you 
call for help ; ' not, ' you are trying to convince someone who will 
not listen.' The connotation is further given in vv. 91-92. 

I, 102. el mismo no esperar. If the note be needed at all it 
should be differently stated. The use of the negative in no wise 
affects the use of an infinitive as a substantive. 

I, 131. arresgarme: the note should have added that the un- 
diphthongized e of the stem occurs only when not under the accent. 

1, 157. novena (also novenas) . Although Dona Ana was going 
to ask San Diego to prosper her intended marriage, the purpose 
of the novena was to fulfill a vow, as is plainly shown in i, 505, or 
at least the fulfillment of the novena, was a thing apart from the 
prayers for the prosperity of her approaching marriage. It is 
more likely that the specific purpose of the Novena was the fulfill- 
ment of some vow made in sickness, as in Lope, Al Pasar del Arroyo, 
I, iv. Cf. also Tirso, En Madrid y en una Gasa, ill, iii; Alarcon, 
Todo es ventura, in, vi. 

1, 175. The note, while entirely correct, does not give the reader 
the necessary connotation, viz., 'Well, what I see, (I can believe, 
can't I?)' or, 'You needn't tell me, I can see for myself.' 

I, 181. Agora, although obsolescent, was not confined to verse 
in the seventeenth century. 

I, 233. The passage is not corrupt, although the classical know- 
ledge of the author is as we have found it before. The character 
referred to is Hippolytus of Vergil's Aeneid, vn, 761-782. It was 
Aesculapius, however, who had brought him to life — not Jupiter, 
who, on the contrary, struck him dead again with the thunderbolt. 

I, 274. a vos. Not too much should be inferred from the Span- 
ish drama as to the use of pronominal form of address. In fact 
vos continues in verse drama long after usted had become the only 
form of polite address in use. Much better evidence is furnished 
by the prose of Lazarillo and Don Quixote. The latter (n, ch. 32), 
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shows that in the third person was the courteous address and the 
former (Tratado in), very explicitly states that the vos was 
rather the minimum of courtesy among equals of rank than the 
regular courteous address: "a los mas altos como yo no les han 
de hahlar menos de : beso las manos de vuestra merced, o, por lo 
menos, besoos, senor, las manos, si el que me habla es caballero." 
(Alarc6n's Prueba de las Promesas, Biblioteca, vol. 52, p. 438 b, 
shows that the third person was used in formal and ceremonious 
address — gYa me hablais de impersonal?) Vos, then, was still 
used in the seventeenth century, but it was a familiar form and 
not a courteous address — although not, of course, discourteous 
among equals of rank. Except as above stated, in fact, it carried 
a decided modicum of courtesy as may be seen below, n, 801, where 
Mendo addresses the supposed coachman, " Dios os guarde." 

I, 384. Vencedor . . . vencido. Don Juan's idea is not that 
the exalted object of his love makes him a victor but that his only 
victory lies in being convinced that he has nothing to hope for — 
'Victorious only in being conquered.' En lo que here does not 
stand for en lo en que but for en que. This construction although 
not exceedingly common is well attested, and the examples below 
suffice to demonstrate its existence : 

. . . estoy temiendo agora, 
Por lo que te veo huyr, 
Que te pesa de flngir. 

(Lope, Bwrlas Teras, v. 1006 ff., Rosenberg ed.) 

'I am beginning to fear, since [not for por lo por que] I see 
you retreating, that you are getting tired of pretending.' 

. . . contra ml se irritan, 
De lo que os quiero, envidiosos. 

(Alarc6n, Crueldad por el Honor, m, 1.) 

e on account of my loving you, etc' 

The usage is more familiar to us in the French construction — 
en ce que, a ce que, de ce que, etc., of which, of course, the regular 
parce que is only the most familiar example. 

I, 325-327. Asi . . . sigo. — su muerte sigo cannot mean ' follow 
them in death,' nor is there any reason to consider the anhela of 
the princeps an error, its subject being deseo. The real meaning 
of the sonnet is that there is nothing to hope for and accordingly 
the nearest approach to felicity permitted to the lover would be to 
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free himself entirely of his desire. On account of the difficulty of 
the entire sonnet its full translation may not be out of place : 

I flee the truth ; of hope I demand illusion to nourish my affec- 
tion ; eternal obstacles I perceive against me ; I am swimming in 
the depths with nothing to hold to. 

With my boldest flight of love I cannot rise, and at last, in spite 
of all my efforts, I am overcome by what I needs must believe, 
becoming, thus, victorious only in being thus overcome (convinced) . 

So, victorious in my despair, I refuse to delude my love, and 
more living does it aspire to felicity if I strive for its annihilation. 

Sad, indeed, where despair is inevitable; where the only victory 
is in ceasing to hope, where victory makes greater the power of 
the enemy. 

The last tercet should have safeguarded the editor from the 
interpretations offered in the two notes in question. 

Equally 'fine spun' is the discourse of Don Mendo in i, xn — 
which again the editor has not entirely understood. 

I, 396. coche de camino, not as rendered but ' drive me toward 
the Alcala gate.' Leonardo has just announced that the coach is 
ready and Don Mendo is giving orders for the drive, not ordering 
a ' traveling coach ' to be held in readiness at the Alcala gate. For 
examples of this predicate use of de camvno, if indeed any are neces- 
sary, cf. 1, 173, and Alarc6n, Favores del Mundo, n, xv, g De camino 
venis? — not 'Are you just in from a trip?' but 'Do you come 
prepared for a trip?' The meaning of the text is still better seen 
from Alarc6n, Todo es Ventura, I, xvi, 

Ponganme el coche al momento 
De camino. 

I, 398. Parta . . . repostero. Although the Spanish inn has 
been in discredit and rightly so since the days of Gaguin (Morel- 
Fatio, Etudes sur VEspagne, 2nd edition, i, p. 19-20), to say that 
the traveler ' was obliged ' to send out for his raw material is going 
altogether too far. The literature of the sixteenth and seventeenth 
century fairly teems with evidence to the contrary: Don Quixote, 
i, ch. 2, informs us that on account of its being Friday there was 
nothing to eat at the inn but dbadejo; ibid., I, ch. 32, " Hizo el cura 
que les aderezaron de comer de lo que en la venta hubiese y el 
huesped ... les aderez6 una razonable comida"; ibid., n, ch. 59 
tells us that 'birds of the air, fowls of the earth, or fish of the 
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sea' were on hand. The fact that this claim of the inn-keeper 
was somewhat exaggerated does not change the principle. See 
further Lope, Moza de Odntaro, I, xiii ; Luna, LazarUlo de Tormes, 
2nd part, ch. 12; Alarc6n, Tejedor de Segovia, in, i, and, lastly, 
though the Venta de Viveros was notoriously bad (Tirso, Por el 
Sotano, i, ii, " En Venta de Viveros i Piden camas o Pulgas "?) we 
learn from Quevedo, Buscon, ch. it, that something to eat was 
obtainable, — "deme lo que hubiere para mi y para dos criados." 
A better class of inn is mentioned in Tirso, Desde Madrid a Toledo, 
ii, i : . . . " Olias, Estan sus ventas Uenas De Parominos, vaca y 
berengenas." 

I, 401. venta de Vivero. There is no doubt about the form — 
it should be Viveros except for the exigencies of the rhyme. This 
inn was a regular institution in the seventeenth century and is 
often mentioned. Some idea of its nature can be obtained from 
the passage of the Buscon mentioned above. According to Guzman 
de Alfarache, n, 7, it was an afternoon's ride from Alcala and was 
the regular stopping place on all trips between Alcala and Madrid. 
See Lope, Al Pasar del Arroyo, i, v. 

I, 421. por la posta, not ' post-haste ' but ' by post [together] 
in one carriage ' ; for the use of un coche see above on I, 51. 

I, 468. Por quien . . . Henares. Manzanares is not absolute 
but subject of hace; Espana is not subject of hace but its factitive 
object; de sus glorias is not partitive factitive object of hace but 
depends on Espana. The meaning is 'This bewheeled ship is 
making, as it were, a voyage from Manzanares to Alcala just as 
a galleon would from the Indies to Spain.' More literally : ' through 
whom, the Manzanares, becoming the Indies (point of departure) 
makes out of the Henares the Spain of its desires (destination.)' 
In other words, the coach is making Alcala the goal of its felicity 
just as Spain would be for the ship. 

I, 470. primero movil. The form here is used for exigencies 
of the rhyme although the seventeenth century occasionally used 
it in prose. The regular form, however, even in Alarcon is primer 
movil or movil primero, e. g. Industria y la Buerte, n, vii; Prueba 
de las Promesas, II, i. 

I, 507. opinion . . . opiniones. The first interpretation is 
correct, not so the second. En opiniones, also occasionally en 
opinion (e. g., Industria y la Suerte, I, xrv) is a phrase of which 
Alarcon is very fond; it means 'in doubt,' 'debatable.' 
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I, 555. Por puntos. Although 'frequently' makes a good 
English rendering for the passage under treatment it is by no 
means the real meaning of the expression, which is ' continually/ 
' all the time.' That is, ' I shall write you all the time I stay there.' 
If one or two examples may be permitted to show the real meaning : 

. . . quien tiene en Argel el cuerpo preso 
Tendra por puntos en su tierra el alma 

(Lope, Ausente en el Lugar.) 

Por momentos is used in the same sense, e. g., Lope, Acero de 
Madrid, II, vn. 

[These notes will be continued.'] 

P. 0. Eeed. 
University of Wisconsin. 



Les Meditations poetiques, par Alphonse de Lamartine. Nouvelle 
Edition, publiee d'apres les manusorits et les editions 
originales, par Gustave Lanson. Paris, Hachette et Cie., 
1915. 2 vols, clxxx + 1-270 and 371-600 pp. 

Les Meditations Poetiques, lorsqu'elles parurent en mars 1820, 
formaient un mince recueil de vingt-quatre pieces, que des apports 
successifs ont grossi. M. Lanson a pris pour base le texte de cette 
premiere edition ; il a classe" separement, selon leur date de publica- 
tion, les pieces nouvelles de 1820, 1823, et 1849, les prefaces et les 
commentaires de 1849. Les notes critiques contiennent, avec un 
certain nombre de variantes, les esquisses et premieres redactions 
fournies par la correspondance et les manuscrits du poete. La 
notice et les notes qui accompagnent chaque piece forment un riche 
eommentaire, a la fois psychologique, litteraire et historique. 
L'introduction n'est pas moins substantielle : on y trouvera des 
indications, precises et documentes, sur l'education et les lectures 
de Lamartine; une histoire de sa vie intdrieure pendant les 
amides ou il composa les Meditations; enfin une dtude sur la des- 
tinde et l'influence de son livre. M. Lanson a rdsumd les jugements 
de la critique depuis 1820 jusqu'a 1913; il releve, avec les im- 
pressions de quelques lecteurs notables, les imitations que l'ceuvre 
nouvelle suscita, jusqu'en 1830, tant en province qu'a Paris. La 
bibliographic dnumere, avec les dditions et manuscrits, les illustra 
tions qui ont ornd le texte de Lamartine, les compositions musicales 



